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Pre-Concert The Los Angeles Symphonies for Youth
Art Activations Philharmonic The Nutcracker with Dudamel:
Before each concert, families can immerse ACtiVity BOOk TChaikOVS ky & E”ington
themselves in all-ages art activities that encourage
imaginative play at the following locations.
Gustavo Dudamel hosts and conducts this holiday favorite with a twist, leading SATURDAY
BP HALL selections from both the Tchaikovsky ballet, The Nutcracker, and Billy Strayhorn DECEMBER 10, 2022 11AM
Collage Holiday Cards SYMPHONIES FOR YOUTH: and Duke Ellington’s The Nutcracker Suite, a swinging reimagination of the many SATURDAY
THE NUTCRACKER WITH DUDAMEL 3 colors and drama of the original. DECEMBER 17, 2022 11AM
GARDEN LEVEL WEST ABOUT THE ARTISTS 4
. Los Angeles Philharmonic
Magnetic Games ABOUT THE COMPOSERS 5 Gustavo Dudamel, conductor
Debbie Devine, director
GARDEN LEVEL EAST COMPLETE THE STORY: THE NUTCRACKER 6 Lesley Gonzalez, stage manager
. Azra King-Abadi, lighting designer
Interactive 3D Collage COLORING PAGE: THE NUTCRACKER 7
BLUE RIBBON GARDEN WHERE DO WE SIT? 8 TCHAIKOVSKY Overture to The Nutcracker
Washi Tape Gift Tags ANATOMY OF A HORN AND CLARINET 9-1 ELLINGTON/STRAYHORN (arr. TYZIK) Overture from The Nutcracker Suite
INSTRUMENT MATCHING GAME 12 TCHAIKOVSKY No. 8: A Pine Forest in Winter
KECK AMPHITHEATRE WORD SEARCH: THE ORCHESTRA 13 No. 12c: Divertissement: Tea
Character Play : No. 12d: Divertissement: Trepak
BODY PERCUSSION COMPOSER 14
FRIENDSHIP CIRCLE ELLINGTON/STRAYHORN (arr. TYZIK) Dance of the Floreadors (Waltz of the Flowers)
) . MUSICAL NOTATION MATCHING GAME 16
Personalized Gift Boxes TCHAIKOVSKY No. 14c: Pas de deux. The Prince and the Sugar Plum Fairy:
ACTION-PACKED MUSIC 17 Variation Il (Dance of the Sugar Plum Fairy)
Activations end at 10:45am. LOS ANGELES LABYRINTH 18 ELLINGTON/STRAYHORN (arr. TYZIK) Sugar Rum Cherry (Dance of the Sugar Plum Fairy)
WORD SEARCH: THE NUTCRACKER 20 TCHAIKOVSKY No. 2: March

ELLINGTON/STRAYHORN (arr. TYZIK)

Peanut Brittle Brigade

PRE-CONCERT ACTIVITIES CREATIVE TEAM
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4C LAB, activities facilitators
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About the Artists

Gustavo Dudamel

Gustavo Dudamel is driven by the belief that music has the power
to transform lives, to inspire, and to change the world. Through
his dynamic presence on the podium and his tireless advocacy for
arts education, Dudamel has introduced classical music to new
audiences around the globe and has helped provide access to the
arts for countless people in under-resourced communities. He
currently serves as Music & Artistic Director, Walt and Lilly Disney
Chair, of the Los Angeles Philharmonic, and Music Director of the
Opéra National de Paris and Simén Bolivar Symphony Orchestra.

Dudamel is one of the few classical musicians to become a bona
fide pop-culture phenomenon, with film credits that include Steven
Spielberg’s film adaptation of Bernstein’s West Side Story, Star Wars:
Episode VII—-The Force Awakens, and The Simpsons; in addition, he
led the LA Phil with Billie Eilish in the concert film Happier Than Ever:
A Love Letter to Los Angeles. He has performed at the Super Bowl
halftime show, the Academy Awards, and the Nobel Prize Concert,
and has worked with international superstars including Christina
Aguilera, Beyoncé, and Coldplay. His extensive discography includes
65 releases and four Grammy® Awards.

Inspired by his transformative experience as a youth in El Sistema,
Venezuela’s immersive music-training program, he created the
Dudamel Foundation in 2012, which he co-chairs with his wife,
actress and director Maria Valverde, with the goal “to expand access
to music and the arts for young people by providing tools and
opportunities to shape their creative futures.” In July and August
2022, the Dudamel Foundation brought its Encuentros initiative

to the Hollywood Bowl as part of its 100th anniversary season in

a two-week intensive global leadership and orchestral training
program for young musicians from around the world, culminating in
a concert at the Hollywood Bowl and a tour with the Orquesta del
Encuentros to the legendary Greek Theatre in Berkeley, California.
For more information about Gustavo Dudamel, visit his official
website at gustavodudamel.com and the Dudamel Foundation at
dudamelfoundation.org.

Debbie Devine

Debbie Devine has been an award-winning theater director, teacher,
and a respected leader in the field of Arts Education for over three
decades. She has also been the Director of the Drama Department
at the Colburn School’s Community School of Performing Arts

for over 30 years. She works as a theatrical director with the Los
Angeles Philharmonic, where she is honored to have directed shows
in beautiful Walt Disney Concert Hall and the historic Hollywood
Bowl. Debbie is co-founder and Artistic Director of LA’s 24th STreet
Theatre, which has created award-winning professional theater

and model Arts Education programs for thousands of students and
teachers since 1997.

Lesley Gonzalez

Lesley Gonzalez is a freelance stage manager and production
manager based in Los Angeles. She has supported various
productions of all kinds, ranging from musical theater to theme
parks, and immersive experiences from conception to execution.
Recent credits include the world premiere of DiscOasis, EIf on the
Shelf's Magical Holiday Journey, and the new national tour of Annie.
Some selected previous credits include Mickey and the Magical
Map, A Musical Celebration of Coco, the world premiere of the
Tale of the Lion King, and exclusive events at Club 33, all at the
Disneyland Resort.

Azra King-Abadi

Azra King-Abadi has worked with the Los Angeles Philharmonic on
many programs, including Angels in America (the opera), Wing on
Wing and Power to the People. She recently designed the premiere
of a new opera called Tres Mujeres de Jerusalén at the Cathedral of
Our Lady of the Angels with LA Opera. She has designed at Opera
Santa Barbara on several productions, including Madama Butterfly
and La Traviata. Azra has worked with the Colburn School, Central
City Opera, and the USC Thornton School of Music. She is the
Assistant Lighting Designer at LA Opera. She also enjoys designing
for theater and dance whenever she can.

About the Composers

Piotr llyich Tchaikovsky (1840-1893) was born in Votkinsk, Russia, in
1840. He began piano lessons at the age of five and within three years
could read music as well as his teacher. As a young man, Tchaikovsky
studied law, but he left his legal job at age 21 to begin classes at the
newly founded Saint Petersburg Conservatory, where he was one of
the first composition students.

Tchaikovsky was known for his beautiful melodies and creative rhythms.
These gifts helped him to compose some of the greatest musical works
of the Romantic Era, including his three ballets—The Nutcracker, Swan
Lake, and Sleeping Beauty—and popular pieces for orchestra like
Romeo and Juliet Fantasy Overture and the 1812 Overture.

Edward Kennedy “Duke” Ellington (1899-1974) was an American jazz
pianist, composer, and leader of his famous big band jazz orchestra for
almost 50 years. Born and raised in Washington, D.C., Ellington moved
to New York City as a young man and gained national attention through
his orchestra’s appearances at the Cotton Club in Harlem. Ellington and
his band made hundreds of recordings, appeared in films and on radio,
and toured all over the world. In 1969, he was awarded the Presidential
Medal of Freedom. Ellington wrote or collaborated on more than 1,000
compositions and is considered one of the greatest jazz composers of

all time.

Billy Strayhorn (1915-1967) was a virtuoso pianist, lyricist, and
orchestrator. He is best known for his 28-year collaboration with
Duke Ellington, writing some of Ellington’s most famous tunes, such
as “Take the A Train” and “Lush Life.” Strayhorn’s distinct style was
prevalent anywhere Ellington’s music was heard. He also inspired
countless legends with his melodies, lyrics, and orchestrations,
contributing greatly to the sound of modern jazz.

DID YOU KNOW?

- The story for The Nutcracker is based on a story by E.T.A. Hoffmann
titled “The Nutcracker and the Mouse King.”

- In German folklore tradition, a nutcracker is believed to protect
your family and bring good luck. For this reason, it was often given to
children as a gift at Christmastime.

- When The Nutcracker was first performed in Russia in 1892, critics did
not like it. It wasn’t until George Balanchine’s production at New York
City Ballet in 1954 that the show began to gain popularity. Today, it is
performed by ballet companies all over the world.

- In 1960, Ellington and Strayhorn teamed up to write The Nutcracker
Suite, a new jazz arrangement of Tchaikovsky’s famous ballet. This
was the first time that Strayhorn’s name was billed equally alongside
Ellington’s, even though he had been writing music for Ellington for

many years.




Com P lete the Sto ry: Use the words in the box below to complete

The Nutcracker’s story. C o I orin g Pa g e.
The Nutcracker

The Nutcracker

WORD BANK
The Party
It's a cozy Christmas Eve. The Stahlbaum House is decorated with forest Clara
wreaths, stockings, mistletoe, and in the center of it all, a majestic tree gifts
Christmas . As the family prepares for their annual party nutcracker
Christ.mas party, c.jaughter waits anxiously for family Prince = %Xg
and friends to arrive.
When the guests finally appear, the picks up candy

with dancing and celebration. A mysterious guest arrives dressed in
dark clothing. Clara knows he is Godfather Drosselmeyer, the
toymaker. His surprise arrival is warmly greeted, and all the
children dance and carry on with laughter.

Drosselmeyer reveals to the children that he has brought
them , but Clara is given the best gift of all, the

. The party grows late, and the children become

sleepy. As Clara’s family retires to bed, she checks on her nutcracker
one last time and ends up falling asleep under the Christmas tree
holding it in her arms.

The Land of Sweets

At the stroke of midnight, Clara “wakes up”—her nutcracker is
transformed into a human prince, and the two begin a journey into
a magical and the Land of Sweets.

Clara and her come into the Land of Sweets.
Upon their arrival, they are greeted by the Sugar Plum
In their honor, the Sugar Plum Fairy takes them inside the

Castle where they are treated like royalty,

entertained by dancers, and presented with every imaginable
sweet. As a finale, the Sugar Plum Fairy and the Prince dance a
beautiful Pas De Deux, which in French means “a step of two.”

The Dream Ends

Clara awakens from her dream and finds herself by the
Christmas tree with her beloved nutcracker.

Apued ‘Auieq ‘@ouLld 35940y ‘4adeidinu ‘syi3 ‘Ajied ‘ese|d ‘eau) :s1amsuy

J

*

3




An orchestra is a group of musicians playing different
musical instruments, usually under the direction of a
conductor. The four main families of instruments that
make up an orchestra are strings, woodwinds, brass,
and percussion.

Where Do We Sit?

SEATING CHART

PERCUSSION

WOODWIND

Qﬁ\'\'o V/O(

STRINGS

1ST VIOLIN 2ND VIOLIN

1

CONDUCTOR

!

INSTRUMENT GUIDE

WOODWINDS
Includes flute, oboe,
clarinet, and bassoon

PERCUSSION
Includes timpani,
xylophone, snare drum,
cymbals, and more

STRINGS BRASS
Includes 1st violin, Includes French horn,
2nd violin, viola, cello, trumpet, trombone,
and bass and tuba

Anato my of a H orn The horn, also called a French horn, is a member of the

orchestra’s brass section. There are usually four horns in
a section, and they sit near the back of the orchestra.

Explore this diagram to learn more about how the
horn is played.

Bell

The player uses their left hand
to operate the valves and places
their right hand inside the bell.

SR S TRTRTS Tuning Slides

Mouthpiece
Rotary Valves ---- :

...................... Thumb Rest

e e To make sound, the player blows
: through the mouthpiece while vibrating
: their lips with a “bzzz” sound.
Valve Keys




The clarinet is a single-reed instrument and a member of
Anatomy Of the woodwind family. Its warm tone and expressive qualities

a Cla ri N et make it a versatile instrument that is suited to a variety of
musical styles, including classical and jazz.

Orchestral music typically
. 5 calls for two or more clarinets
When th'e player blc?ws air past .the reed and into the playing individual parts.
mouthpiece of the instrument, it causes the reed to

vibrate against the mouthpiece to create sound.
Reed

Bridge Key ........... SRR Barrel ng Be"

Tone Holes Tone Holes Keys

Ligature

Mouthpiece Barrel Upper Joint Lower Joint

The clarinet is a standard member of the woodwind There are many members of the clarinet family,
family of the orchestra, along with flute, oboe, but soprano clarinets are played most often in
and bassoon. an orchestra in the keys of B-flat and A.

10 "



Instrument
Matching Game

brass, percussion, and string families. Match the image of
each instrument to its name.

An orchestra is made up of instruments from the woodwind,

1.@

Q|

3.@
=

I am the highest-pitched instrument in the
brass family, and my tone is bright and loud.

I am a low-pitched instrument, and | have a
long slide that moves to change my notes.

I am the highest-pitched instrument in the
string family, and my sound is bright.

I am a double-reed instrument. | make a
bright and biting sound.

I am one of the highest-pitched instruments in
the woodwind family and my sound is airy.

| belong to the brass family, and my tone is
warm and brilliant.

9
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| am a low-pitched string instrument, but not
the lowest. | have a warm and round tone.

I am in the percussion family. The pitch of my
drums can be adjusted with a foot pedal.

I am a low-pitched instrument in the woodwind
family, and | make a buzzing sound.

INSTRUMENT BANK

Word Search:
The Orchestra

VIOLIN
VIOLA
CELLO
BASS
FLUTE

CLARINET

OBOE
BASSOON
TRUMPET

TROMBONE

FRENCH HORN

TUBA

TIMPANI
PERCUSSION
CONDUCTOR

Bassoon o Horn o Trumpet

0 Violin 0 Cello
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Body Percussion
Composer

Here is another way to compose music, using your body as a
percussion instrument.

Remember to give your piece a title. You can name your
piece after a friend or a pet, or you could use a more
traditional title like “Concerto for Body Percussion No. 1.“

1. Get to know your sound palette

For this piece, we will use four
different body percussion sounds.
In your written piece, they will be
represented by these shapes:

¥ B A O

Rest

Clap Stomp Knee Slap (Silent Beat)

2. Create three patterns

Create three patterns in the
spaces to the right. Each pattern
should have four sounds. You can
repeat or combine the sounds in
any way you like.

Example
A pattern could be four knee
slaps in a row.

A different pattern could be
two claps, a stomp, and a rest.

PATTERN A

PATTERN B

PATTERN C

14

3. Place your patterns into
your piece to compose

COMPOSITION TITLE

Patterns are not patterns unless they repeat. Decide how many times
to play each pattern.

PATTERN A PATTERN B PATTERN C
times — times — times

Using the lines below, write your patterns in the number of
repetitions you decided above. Just like with written words, music
is written from the left to right. When you fill up the first line,
continue your piece on the next line.

Practice your piece and then perform it for your family and friends!

Take a video recording of your piece and have an adult post it on
social media with the hashtag #laphil.

COMPOSER NAME

15



Composers sometimes use special themes for characters.

Each theme might sound like the actions of the characters.
Composers use a tool box of symbols and words to tell the
musicians how to play a piece of music.

Which of these do you recognize from your music classes?
Musical notation is a specialized language composers use to
let musicians know how a piece of music is supposed to be
played. Test your musical notation knowledge by matching
the terms and their definitions to the symbol.

Action-Packed
Music

Musical Notation
Matching Game

Here is an example of a theme taken from Peter and the Wolf by composer Sergei Prokofiev. This theme
is used to represent the main character, Peter.

1. Treble Clef 3. Whole Rest
e . >’:\ _F/; ->‘ 2 .= _Ki— _/Z [ = —
s 7 = = e

P mf

In this example, the composer added a dot, or staccato, above some of the notes, which makes them
sound short and separated. Symbols like these are instructions—they tell a player how each note should
be played. When we follow these instructions the music comes alive, and it sounds as if Peter were

5. Half Note ‘ 6. Whole Note skipping happily through the woods. See if you can describe actions for each musical term below.
Use the word bank below if you need ideas.
TERM DEFINITION ACTION
ARTICULATION staccato short and separated Example: skip
How the note is played
legato smooth and connected
accent loud and punched
7. Quarter Note ‘ 8. Quarter Note Rest ‘ 9. Bass Clef
DYNAMICS piano soft
The volume of the music
forte loud
TEMPO largo very slow
The speed at which to play
the music andante walking speed
presto very quick
Higher in pitch by a Represents a note to be Represents one full
half step played for two beats bar of rest
tiptoe slurp whisper shout yell splash skip slide
Noting the lower range Noting the higher Represents one swim sprint march stomp explode sleep squish frighten

16

of notes

Represents a note that
lasts for four beats

range of notes

Lowers in pitch by a
half step

beat of rest

A note to be played
for one beat

g°6'H81°'L0°9'A'GVY D '¢'dT 3L SIoMSUY

Think about the actions your character is doing in your storyboard. Which articulation, dynamics, and
tempo terms best fit these actions?

17



Los Angeles Labyrinth:

From Downtown to Hollywood

Find your way from Walt Disney Concert Hall to the Hollywood Bowl.
Maybe you'll pass by another LA landmark or two!

START —

WALT DISNEY
CONCERT HALL

== ‘

YOLA

=] &
Iy
—

HOLLYWOOD
BOWL

18
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Word Search: BALLET DANCE NUTCRACKER ~ SUGAR PLUM
The Nutcracker — cuocoisre  oreav oveRTURE TeA
CLARA DROSSELMEYER  PRINCE TOYS
COFFEE MARCH SOLDIER WALTZ
| K FUI OOLDMMTVHEVHAP
R HART S EHTCROPPPCIKTCODWU
Q1 KMQDI QTCHWONDARP I I
B KVDANCETLIKYY Il NIKOLTC CMY
QY SODVAQARCYRUUUJRTLOMHF
Y D THHGRIBIBEWPHYWAQAQBUL C Z
S NCMWADANJKMZAQWE S Z R F
UAHBNWLILUEURIDC CXMRIBYKAD
GCAMGLCTTSZRAUNXWAQMEP
A Y | MEOOXU FAERTRXAQHIKRL
R OK TS SYTGLYULIRIRCCETELMHYV
POOQSYWAQEMEOWCIXTWPMEA
L ZVKLTAQMIVQJCATZUI OL
UWSHPOLC CORNVTOLUZPDNTFK
M KKGHETIDHTETECOQHTIKOV Z
X RYRSKAQLHTFEI OUZETZCZXH X
T TOSWI ZTXSFFDWPNOVVTEF
PPOLWIBWPEAUOQFTLTLLNWW
| R L K FRMZSEYYROOGT FIBWY
D DREAMEGEJTQBHTCSVETEA
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Support for Symphonies for Youth

Leadership support for the LA Phil’s Learning and Community Initiatives is provided by Anonymous (4), Balmer Group, Barbara
and Scott Bice, The Eisner Foundation, Max H. Gluck Foundation, The Rose Hills Foundation, Anonymous (2), Amgen Foundation,
The Music Man Foundation, Rosenthal Family Foundation, James and Laura Rosenwald/Orinoco Foundation, and Sony Pictures

Entertainment, Inc.

Leadership support for the LA Phil’s Learning and Community Endowment Fund is provided by the A. Jerrold Perenchio YOLA

Endowment Fund, The Peggy Bergmann YOLA Endowment Fund, The Walt Disney Company, Los Angeles Philharmonic Committee,

The Rafael and Luisa de Marchena-Huyke Foundation, Carrie and Stuart Ketchum, George L. Cassat, Lee and Hope Landis Warner
YOLA Student Fund, Norma D. Kayser Trust, Alfred E. Mann Charities, Sue Tsao, Mr. Gregory A. Adams, Mr. Kevin MacCarthy and
Ms. Lauren Lexton, Y&S Nazarian Family Foundation, Judith and Thomas L. Beckmen, and the Ying Cai & Wann S. Lee Foundation.

Junior Patrons 2022/23

With support from the LA Phil Affiliates, the Junior Patrons program enhances the concertgoing experience of children who
attend LA Phil performances, ensuring they feel included in our LA Phil family. The generosity of Junior Patrons contributes
directly to the LA Phil’s artistic endeavors, audience engagement initiatives, and learning and community programs. The names of
our current Junior Patrons—the future musicians and music lovers of our community—are listed below. We invite your children
to join the LA Phil’s Junior Patron program and enjoy a variety of unique benefits. For more information on how to become a
Junior Patron, please email volunteer@Iaphil.org.

Kaiya Abrams
Lana Abrams
Claire Adams
Natalia Aranda
Bronson Arqueros
Farrah Arqueros
Penelope Axe
Sabrina Axe
Penelope Ayora
Arthur Brigode
Lana Carpenter
Xander Castellanos
Dominic Chang
Oliver Chang
Jason Chilton
Nicole Chilton
Kevin Debarger
Ryan DeBarger
Brayden Fisher
Ella Fisher

Ethan Fisher
Mikayla Garza
Joshua Gilbert
Sara Gilbert
Georgia Gyer
Lydia Gyer

Laura Haydel
David Hines
Michelle Hines
Amara Hollenberg

Arjun Hollenberg
Laura Kasek

Valentina Koppelman-Benavidez
Henry Kwapis

Oliver Kwapis

Olivia Lebowitz

Sophie Lebowitz

Zoey Lebowitz

Rose Lehrer

Teddy Lehrer

Steven J. Losh
Elizabeth M. Losh
Joseph Margolis
Matthew Margolis
Oliviana Marie

Conor Mathews
Andrew Maynard
James Maynard

Cole McCall

Eleanor McCall
Elizabeth Meyer

Juliet Meyer

Emil Mitev

Jacqueline Mund
Darius Pesante

Dylan Pesante

Eliza Pineda-Benavidez
Isabella Pineda-Benavidez
Solee Rivera

Nikhil Sarvaiya

Usha Sarvaiya

Athena Sotelo

Aubrey Stanley
Gregory Stanley

Leo Tuason

Harriette Wardwell
Jack Wardwell

Dylan Watanabe

Aurora Weiss

Charlotte Natalie White
Matilde Alexandra White
Owen Wylie

Jessica Youngblood
Leah Youngblood

21



Los Angeles Philharmonic Orchestra

Gustavo Dudamel
Music & Artistic Director
Walt and Lilly Disney Chair

Zubin Mehta
Conductor Emeritus

Esa-Pekka Salonen
Conductor Laureate

Susanna Malkki
Principal Guest
Conductor

Ann Ronus Chair

Paolo Bortolameolli
Associate Conductor

John Adams
John and Samantha Williams
Creative Chair

Herbie Hancock
Creative Chair for Jazz

FIRST VIOLINS

Martin Chalifour
Principal Concertmaster
Marjorie Connell Wilson Chair

Nathan Cole
First Associate
Concertmaster

Ernest Fleischmann Chair

Bing Wang
Associate Concertmaster
Barbara and Jay Rasulo Chair

Akiko Tarumoto
Assistant Concertmaster
Philharmonic Affiliates Chair

Rebecca Reale
Michele Bovyer
Deanie and Jay Stein Chair

Rochelle Abramson

Camille Avellano
Margaret and Jerrold
L. Eberhardt Chair

Minyoung Chang
I.H. Albert Sutnick Chair

Miika Gregg
Tianyun Jia
Jordan Koransky
Mischa Lefkowitz
Edith Markman
Ashley Park
Stacy Wetzel
Justin Woo

Second VIOLINS

Lyndon Johnston Taylor
Principal
Dorothy Rossel Lay Chair

Mark Kashper
Associate Principal

Kristine Whitson
Johnny Lee

Dale Breidenthal

Mark Houston Dalzell and James

Dao-Dalzell Chair for Artistic
Service to the Community

Ingrid Chun
Jin-Shan Dai
Chao-Hua Jin

Jung Eun Kang
Nickolai Kurganov
Varty Manouelian
Michelle Tseng

Suli Xue

Gabriela Pefa-Kim*
Sydney Adedamola*

VIOLAS
Teng Li

Principal John Connell Chair

Ben Ullery
Assistant Principal

Dana Lawson
Richard Elegino
John Hayhurst
Ingrid Hutman
Michael Larco

Hui Liu

Meredith Snow
Leticia Oaks Strong
Minor L. Wetzel

Jarrett Threadgill*
Nancy and Leslie Abell
LA Phil Resident Fellow Chair

CELLOS

Robert deMaine
Principal
Bram and Elaine
Goldsmith Chair

Ben Hong

Associate Principal
Sadie and Norman Lee Chair

Dahae Kim
Assistant Principal

Jonathan Karoly
David Garrett
Barry Gold
Jason Lippmann
Gloria Lum

Linda and Maynard Brittan Chair

Serge Oskotsky
Brent Samuel
Ismael Guerrero*

BASSES

Christopher Hanulik
Principal
Diane Disney Miller and
Ron Miller Chair

Kaelan Decman
Associate Principal

Oscar M. Meza
Assistant Principal

David Allen Moore
Ted Botsford

Jack Cousin

Jory Herman

Brian Johnson

Peter Rofé*

Nicholas Arredondo*

FLUTES

Denis Bouriakov
Principal
Virginia and Henry Mancini Chair

Catherine Ransom Karoly
Associate Principal
Mr. and Mrs. H. Russell Smith
Chair

Elise Shope Henry
Mari L. Danihel Chair

Sarah Jackson

Piccolo
Sarah Jackson

OBOES

Marc Lachat
Principal
Carol Colburn Grigor Chair

Marion Arthur Kuszyk
Associate Principal

Anne Marie Gabriele
Carolyn Hove

English Horn
Carolyn Hove
Alyce de Roulet Williamson Chair

CLARINETS

Boris Allakhverdyan
Principal
Michele and Dudley
Rauch Chair

Burt Hara
Associate Principal

Andrew Lowy
David Howard
E-Flat Clarinet
Andrew Lowy

Bass Clarinet
David Howard

BASSOONS
Whitney Crockett
Principal

Shawn Mouser
Associate Principal
Ann Ronus Chair

Michele Grego
Evan Kuhimann

Contrabassoon
Evan Kuhimann

HORNS

Andrew Bain
Principal
John Cecil Bessell Chair

Gregory Roosa
Alan Scott Klee Chair

Amy Jo Rhine
Loring Charitable Trust Chair

Elyse Lauzon
Reese and Doris
Gothie Chair

Ethan Bearman
Assistant
Bud and Barbara Hellman Chair

TRUMPETS

Thomas Hooten
Principal
M. David and Diane Paul Chair

James Wilt
Associate Principal
Nancy and Donald de Brier Chair

Christopher Still
Ronald and Valerie Sugar Chair

Jeffrey Strong

TROMBONES

David Rejano Cantero
Principal

James Miller

Associate Principal
Judith and Thomas L. Beckmen
Chair

Paul Radke

Bass Trombone
John Lofton
Miller and Goff Family Chair

TUBA
James Mason Soria

Timpani

Joseph Pereira
Principal
Cecilia and Dudley Rauch Chair

David Riccobono
Assistant Principal

PERCUSSION

Matthew Howard
Principal

James Babor
Perry Dreiman*
David Riccobono
Justin Ochoa*

KEYBOARDS

Joanne Pearce
Martin
Katharine Bixby Hotchkis Chair

Harp

Emmanuel Ceysson
Principal
Ann Ronus Chair

LIBRARIANS

Stephen Biagini
Benjamin Picard
KT Somero

CONDUCTING FELLOWS

Rodolfo Barraez
Linhan Cui
Chloé Dufresne
Luis Toro Araya

* Judith and Thomas L.
Beckmen LA Phil Resident
Fellows

+ on sabbatical

The Los Angeles Philharmonic

string section utilizes revolving

seating on a systematic basis.
Players listed alphabetically
change seats periodically.

The musicians of the

Los Angeles Philharmonic are
represented by Professional
Musicians Local 47, AFM.
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Los Angeles Philharmonic Staff

Chad Smith
CHIEF EXECUTIVE OFFICER
David C. Bohnett Chief Executive Officer Chair

Paula Michea

EXECUTIVE ASSISTANT TO THE CHIEF EXECUTIVE OFFICER

EXECUTIVE TEAM

Renae Williams Niles
CHIEF CONTENT & ENGAGEMENT OFFICER
Summer Bjork

CHIEF OF STAFF

Glenn Briffa

INTERIM CHIEF FINANCIAL OFFICER
Margie Kim

CHIEF PHILANTHROPY OFFICER
Emanuel Maxwell
CHIEF TALENT & EQUITY OFFICER
Mona Patel

GENERAL COUNSEL

Daniel Song

CHIEF OPERATING OFFICER

SENIOR MANAGEMENT TEAM
Nora Brady

VICE PRESIDENT, MARKETING AND COMMUNICATIONS

Laura Connelly
GENERAL MANAGER, HOLLYWOOD BOWL;
VICE PRESIDENT, PRODUCTION
Cynthia Fuentes
DIRECTOR, THE FORD

Elsje Kibler-Vermaas
VICE PRESIDENT, LEARNING
Sara Kim

VICE PRESIDENT, PHILANTHROPY
Johanna Rees

VICE PRESIDENT, PRESENTATIONS
Carlos Singer

DIRECTOR, GOVERNMENT & COMMUNITY ENGAGEMENT

Meghan Umber
VICE PRESIDENT, ARTISTIC PLANNING
Julia Ward

DIRECTOR, HUMANITIES

Ljiljana Grubisic
ARCHIVES AND MUSEUM DIRECTOR
Daniel Mallampalli
PROGRAMMING MANAGER
Rafael Marifio

PROGRAM MANAGER
Meredith Reese

DIGITAL ASSET MANAGER
Ayrten Rodriguez
SENIOR PROGRAM MANAGER
Ebner Sobalvarro
ASSISTANT TO THE MUSIC & ARTISTIC DIRECTOR
Stephanie Yoon

ARTIST SERVICES MANAGER

AUDIENCE SERVICES
Denise Alfred

REPRESENTATIVE
Vilma Alvarez
SUPERVISOR
Brendan Broms
SUPERVISOR

Diego Delatorre
SUPERVISOR
Jacquie Ferger
REPRESENTATIVE
Jennifer Hugus
PATRON SERVICES
Erika Jenko
PATRON SERVICES
Bernie Keating
REPRESENTATIVE
William Minor
REPRESENTATIVE

Rosa Ochoa
AUDIENCE SERVICES MANAGER
Karen O’Sullivan
REPRESENTATIVE

Eden Palomino
REPRESENTATIVE
Teresa Phillips
SUPERVISOR
Richard Ponce

ADMINISTRATION
Jason Abbott

ASSISTANT, OFFICE SERVICES
Stephanie Bates

COVID MONITOR

Michael Chang
DATABASE ADMINISTRATOR

Alex Hernandez
MANAGER, OFFICE SERVICES
Kevin Higa

CLOUD INFRASTRUCTURE ENGINEER
Dean Hughes

SYSTEM SUPPORT Il

Charles Koo
INFRASTRUCTURE MANAGER
Kevin Ma

SENIOR MANAGER, STRATEGIC INITIATIVES
Jeff Matchan

DIRECTOR, INFORMATION TECHNOLOGY
Sergio Menendez
SYSTEM SUPPORT |

Edward Mesina
INFRASTRUCTURE ENGINEER
Angela Morrell
TESSITURA SUPPORT

Marius Olteanu

IT SUPPORT ENG |

Sean Pinto

DATABASE APPLICATIONS MANAGER
Miguel A. Ponce, Jr.
SYSTEM SUPPORT |
Christopher Prince
TESSITURA SUPPORT

Mark Quinto

DIRECTOR, IT SERVICES

Aly Zacharias

DIRECTOR, LEGAL

ARTISTIC PLANNING &
PRESENTATIONS

Emily Davis

ARTIST LIAISON

Kristen Flock-Ritchie

PROGRAMMING MANAGER

Brian Grohl

PROGRAM MANAGER, POPS / MANAGER, HOLLYWOOD

BOWL ORCHESTRA

ITATIVE
Rafael Sanchez
PATRON SERVICES
Michelle Sov
REPRESENTATIVE

WALT DISNEY
CONCERT HALL
BOX OFFICE

Donella Coffey
2ND ASSISTANT TREASURER
Christy Galasso
1ST ASSISTANT TREASURER
Veronika Garcia
1ST ASSISTANT TREASURER
Alex Hennich
TICKET SELLER

Amy Lackow

2ND ASSISTANT TREASURER
Elia Luna

TICKET SELLER

Page Messerly
TREASURER

Ariana Morales
1ST ASSISTANT TREASURER
Carolina Orellana
2ND ASSISTANT TREASURER
Cathy Ramos
TICKET SELLER

Elias Santos

2ND ASSISTANT TREASURER
John Tadena
TICKET SELLER

Carlie Tomasulo
2ND ASSISTANT TREASURER

FINANCE
Jyoti Aaron

CONTROLLER

Adriana Aguilar
PAYROLL ADMINISTRATOR
Steven Cao

ACCOUNTING MANAGER
Katherine Franklin
VENUE ACCOUNTING SUPERVISOR
Lisa Hernandez
ACCOUNTS PAYABLE MANAGER

LaTonya Lindsey
ACCOUNTS PAYABLE COORDINATOR
Debbie Marcelo
FINANCIAL PLANNING MANAGER
Wade Mueller
PAYROLL MANAGER
Kristine Nichols
PAYROLL COORDINATOR

Yuri Park

FINANCIAL PLANNING ANALYST
Nina Phay

PAYROLL ADMINISTRATOR

Lisa Renteria
ACCOUNTS PAYABLE SPECIALIST
Sierra Shultz

STAFF ACCOUNTANT

HOLLYWOOD BOWL
& THE FORD

Steve Arredondo

TRANSIT MANAGER

Angelina Grego

‘OPERATIONS ADMINISTRATOR

Gabriella Isabel Hernandez
'COORDINATOR, THE FORD

Norm Kinard

PARKING & TRAFFIC MANAGER

Mark Ladd

ASSOCIATE DIRECTOR, OPERATIONS

Gina Leoni

‘OPERATIONS MANAGER, THE FORD
Patrice Lozano

EVENT MANAGER

Megan Ly-Lim

‘OPERATIONS COORDINATOR, HOLLYWOOD BOWL
Tom Waldron

‘OPERATIONS MANAGER, HOLLYWOOD BOWL

HUMAN RESOURCES

Melissa Magdaleno
HR COORDINATOR

Frank Patano
BENEFITS MANAGER

LEARNING
Anthony Crespo

PROGRAM MANAGER, YOLA AT TORRES
Camille Delaney-McNeil
DIRECTOR, YOLA

Fabian Fuertes

SENIOR MANAGER, YOLA

Julie Hernandez

FACILITIES MANAGER, BECKMEN YOLA CENTER
Lorenzo Johnson

PROGRAM MANAGER, YOLA AT INGLEWOOD
Mariam Kaddoura

MANAGER, LEARNING

Diana Melgar

ASSISTANT MANAGER, YOLA

Gaudy Sanchez

YOLA ARTISTIC ADMINISTRATOR

MARKETING &
COMMUNICATIONS

Micaela Accardi-Krown
MANAGER, SOCIAL MEDIA

Mary Allen

SENIOR MANAGER, SOCIAL MEDIA

Lushia Anson

MARKETING & COMMUNICATIONS COORDINATOR
Scott Arenstein

SENIOR DIRECTOR, BRAND

Janice Bartczak

DIRECTOR, RETAIL SERVICES

Lisa Burlingham

DIRECTOR, MARKETING

Charles Carroll

MANAGER, MARKETING COMMUNICATIONS
Joe Carter

SENIOR DIRECTOR, SALES & CUSTOMER EXPERIENCE

Elias Feghali

ASSOCIATE DIRECTOR, AUDIENCE STRATEGIES & ANALYTICS

Justin Foo

ASSOCIATE DIRECTOR, SALES & CUSTOMER ENGAGEMENT

Caila Gale

DIGITAL PRODUCER

Tara Gardner
MANAGER, DIGITAL MARKETING
Karin Haule

GRAPHIC DESIGNER

Annisha Hinkle

SENIOR MANAGER, PROMOTIONS & PARTNERSHIPS
Jennifer Hoffner
ASSOCIATE DIRECTOR, ADVERTISING
Linda Holloway

PATRON SERVICES MANAGER
Sophie Jefferies

DIRECTOR, PUBLIC RELATIONS
Alexis Kaneshiro

SENIOR GRAPHIC DESIGNER
Jediah McCourt

MANAGER, CORPORATE PARTNERSHIPS
Ino Mercado

RETAIL MANAGER, MERCHANDISING
Ricky O’'Bannon

DIRECTOR, CONTENT

Erin Puckett

MARKETING COORDINATOR, PROMOTIONS &
PARTNERSHIPS

Andrew Radden

DIRECTOR, CORPORATE PARTNERSHIPS
Anna Ress

SENIOR DIRECTOR, COMMUNICATIONS
Tristan Rodman

SENIOR PRODUCT MANAGER
Martin Sartini Garner
CREATIVE COPYWRITER

Mary Smudde

ASSOCIATE CREATIVE DIRECTOR
Natalie Suarez

SENIOR CREATIVE DIRECTOR
Kahler Suzuki

VIDEO PRODUCER

Jonathan Thomas
MARKETING DATABASE SPECIALIST
Holly Wallace

PUBLICIST

Lauren Winn

SENIOR PROJECT MANAGER, CREATIVE SERVICES

ORCHESTRA MANAGEMENT &
MEDIA INITIATIVES
Shana Bey

DIRECTOR, ORCHESTRA MANAGEMENT
Kristie Chan

DIRECTOR, ORCHESTRA PERSONNEL
Jessica Farber

ASSOCIATE DIRECTOR, MEDIA INITIATIVES
Raymond Horwitz

PROJECT MANAGER, MEDIA INITIATIVES
Maren Slaughter

MANAGER, ORCHESTRA PERSONNEL

PRODUCTION

Isabella Gorden
PRODUCTION ASSOCIATE

Tina Kane

SCHEDULING MANAGER

Taylor Lockwood
ASSOCIATE PRODUCTION MANAGER
Kimberly Mitchell
PRODUCTION MANAGER

Alex Grossman
PRODUCTION MANAGER
Christopher Slaughter
PRODUCTION MANAGER
Michael Vitale
DIRECTOR, PRODUCTION

Kelvin Vu

TECHNICAL DIRECTOR

Bill Williams

PRODUCTION ADMINISTRATOR

PHILANTHROPY
Robert Albini

DIRECTOR, MAJOR GIFTS

Joshua Alvarenga

SENIOR MAJOR GIFTS OFFICER
Nancy Baxter

DIRECTOR OF GIFT PLANNING
Taylor Burrows

SENIOR COORDINATOR, GIFT PLANNING
Julia Cole

DIRECTOR, INSTITUTIONAL GIVING
Chelsea Downes

DIRECTOR, ANNUAL GIVING

Valeri Estrada

PHILANTHROPY OPERATIONS SPECIALIST
Joel Fernandez

SENIOR RESEARCH ANALYST

The Philharmonic Box Office and Audience Services Center are staffed by members of IATSE Local 857, Treasurers and Ticket Sellers.

Elan Fields

GIFT & DATA SPECIALIST

Clara Fuhrman

SENIOR COORDINATOR, MAJOR GIFTS
Genevieve Goetz

GIFT PLANNING OFFICER

Freyja Glover

ASSISTANT MANAGER, ANNUAL FUND
Gerry Heise

SENIOR MAJOR GIFTS OFFICER

Ashley Helm

ASSISTANT MANAGER, SPECIAL EVENTS
Crystal Jones

ASSOCIATE DIRECTOR, MAJOR GIFTS
Julian Kehs

MANAGER, INSTITUTIONAL GIVING

Emily Lair

MAJOR GIFTS OFFICER

Christina Magafia

DONOR RELATIONS ASSOCIATE

Allison Mitchell

DIRECTOR, BOARD RELATIONS

Gisela Morales

MAJOR GIFTS OFFICER

Ryan Murphy

ASSISTANT MANAGER, SPECIAL EVENTS
Sophie Nelson

DONOR RELATIONS ASSISTANT

Ragan Reviere
DIRECTOR/PRODUCER, SPECIAL EVENTS
Carina Sanchez

SENIOR MANAGER, RESEARCH AND PROSPECT
DEVELOPMENT

Erica Sitko

DIRECTOR, STEWARDSHIP & PRINCIPAL GIFT STRATEGY
Peter Szumlas

ASSOCIATE DIRECTOR, PHILANTHROPY OPERATIONS
Tyler Teich

SENIOR GIFT AND DATA SPECIALIST

Derek Traub

MANAGER, PHILANTHROPY COMMUNICATIONS
Kevin Tsao

ASSISTANT MANAGER, ANNUAL GIVING & SPECIAL
PROJECTS

Morgan Walton

ASSOCIATE DIRECTOR, SPECIAL EVENTS AND AFFILIATES
Richard T. Watkins

ASSOCIATE DIRECTOR, PHILANTHROPY

WALT DISNEY CONCERT HALL
HOUSE STAFF

John Phillips

PROPERTY MASTER

Marcus Conroy
MASTER ELECTRICIAN

Kevin F. Wapner
MASTER AUDIO/VIDEO

Greg Flusty

HOUSE MANAGER

The stage crew is represented
by the International Alliance
of Theatrical Stage Employees
and Moving Picture Machine
Operators of the United States
and Canada, Local No. 33.
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SYMPHONIES FOR YOUTH

THE FIREBIRD

JAN 21 & FEB 4

10 AM ART ACTIVATIONS / 11 AM PERFORMANCE

Based on a classic Russian folktale, Igor Stravinsky’s ballet
The Firebird is full of magic and romance. It tells the story
of the handsome Prince Ivan, his beautiful princess Katerina,
and the magical firebird that saves them from the evil King
Kaschei—featuring a full performance of Stravinsky’s suite
from The Firebird set to dance.

This concert is recommended for children ages 5 to 11.

Rodolfo Barraez, conductor

THE V2

A

MUus /N
CENTER

WALT DISNEY
CONCERT HALL

Get Your Tickets Today! ) °
laphil.com/sfy | 323 850 2000 P ‘ I
Groups (10+) laphil.com/groups | ¥y o0 GUSTAVO DUDAMEL

Programs, artists, prices, and dates subject to change. MUSIC & ARTISTIC DIRECTOR




