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https://survey.alchemer.com/s3/7474435/Returning-to-Haifa

As of this note, we are witnessing day 183 of Israel's genocide in Gaza. Over
30 thousand killed, with an average age of those killed just 5 years old. Thou-
sands remain missing. More than half of Gaza's homes have been destroyed,
leaving over 75% of the population displaced and an estimated 2.3 million
people facing catastrophic levels of starvation.

In times of such overpowering oppression, we, artists, bear a responsibility
to utilize our agency and privilege to speak out against the unthinkable in-
justice and uplift the voices and stories of those suffering from it. Golden
Thread has long been committed to uplifting the Palestinian perspective
amid decades of systematic cultural erasure and silencing of Palestinian
voices and history. This season, we continue to stand firmly on the side of
humanity and the oppressed, deliberately choosing to provide crucial histori-
cal context to the ongoing genocide in Gaza, countering the false narratives
that seek to distort and minimize the scope of the injustice endured by Pal-
estinians. Theatrically speaking, there's nothing more impactful than the
powerful storytelling of Ghassan Kanafani to do so, whose writings and voice
unapologetically reminds us that resisting oppression is a fundamental right.

RETURNING T0 HAIFA, beautifully adapted by Naomi Wallace and Ismail
Khalidi, and captivatingly brought to life by Samer Al Saber, takes us back to
pivotal moments in 1948 and 1967 and, through a profoundly humane story,
elucidates the Palestinian struggle for liberation.

If there is one message from the play that | hope resonates deeply, it is what
Kanafani says via Said: “The greatest crime any human being can commit is
to believe, even for one moment, that the weakness or mistakes of others
give him the right to exist at their expense.” May this play serve as a catalyst
for reflection, dialogue, and action, reminding us of our shared humanity and
the urgent need to stand against injustice in all its forms.

««««

In solidarity and with gratitude, PRRZIZ00N

Sahar Assaf, i aln

Executive Artistic Director Ty
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Ghassan Ka I'Iafal'll (]936']972) was a Palestinian writer,

journalist, and a prominent figure in the Palestinian national liberation
movement. Born in Akka, Kanafani witnessed the Nakba of 1948, during
which hundreds of thousands of Palestinians were displaced following the
establishment of Israel. He joined the Arab Nationalist Movement (ANM) and
later became a member of the Popular Front for the Liberation of Palestine
(PFLP). In 1956 he moved to Kuwait to work as a teacher of art and sports
and also became involved with the weekly magazine of ANM. He left Kuwait
for Beirut in 1960 to become one of the editors at the Arab weekly Al Hurriya.
Ghassan edited the Palestinian affairs of the magazine.

Described as “a commando who never fired a gun” in an obituary in
Lebanon's Daily Star, Kanafani played a crucial role in the Palestinian
resistance. As a writer, Kanafani is well known for his short stories, novels,
plays, literary studies and political essays. His works often explore the
Palestinian struggle for self-determination, the impact of displacement, and
the complexities of identity. Some of his notable works include “Men in the
Sun” and “Returning to Haifa.’

Tragically, Ghassan Kanafani's life was cut short. On July 8,1972, he and his
young niece, Lamis, were killed by Israeli agents in a car bomb explosion in
Beirut. By the time of his death, Ghassan had published eighteen books and
written hundreds of articles on culture, politics, and the Palestinian people’s
struggle. His literary works have been re-published in several editions in
Arabic and translated to 28 languages and published in 30 different
countries. Despite his untimely death, Kanafani’s literary legacy continues to
be celebrated and remembered in the context of Palestinian literature and
the broader struggle for justice and human rights in the Middle East.
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Ghassan Kanafani Cultural Foundation was
founded as a Lebanese NGO on July 8,1974, on the
second commemoration of the assassination of
Ghassan Kanafani.

In addition to publishing Ghassan Kanafani's
literary works, the Foundation has established and
runs six kindergartens for young children, two
habilitation centre for children with special needs,
four libraries and art centre and three clubs, in six
Camps for Palestinian refugees in Lebanon

More than 1,400 children and youth benefit yearly
from GKCF's projects. Around 12,000 children have
so far graduated from the Foundation’s
kindergartens since 1974




Naomi Wallace

Ismail Khalid



Lifting up Palestinian voices in the face of an active genocide and overtly
racist censorship is imperative. We are grateful Golden Thread is taking up
this moral obligation with courage and integrity.

The fight for liberation in Palestine brings together, simultaneously, resistance
against multiple forms of oppression: colonialism, apartheid, white suprema-
cy, Islamophobia, militarism, war profiteering, ecocide and forced displace-
ment.

And as the Israeli historian llan Pappé reminds us, the genocide in Gaza did
not start in the last few months. An ‘incremental genocide’ has in fact been
going on for nearly a century. Furthermore, what is being done to Palestinians
has been done previously to others elsewhere, including in North America.
Tragically, those carrying out and sponsoring the mass slaughter today in
Gaza are eager not only to profit from the destruction being wrought, but to
test the limits of what horrors can be visited upon other marginalized commu-
nities around the world with impunity.

There is hope to be found, however, in the fact that Palestinian freedom is
linked to our collective freedom, and millions are waking up to that fact. Kana-
fani knew this all too well, just as he knew that art and culture were crucial
fronts in the battle for liberation and for life itself. Kanafani's story is a light to
see by, to guide us. It is a call for us to not only bear witness but to act.

It has been an honour to co-adapt this formidable novella, and our collabora-
tion has been an ongoing learning and a joy. A special thanks to the Kanafani
family, who welcomed us to this project and gave us sustenance along the
way.

We believe RETURNING TO HAIFA is a map towards mutual liberation, carry-
ing with it a fierce vision for a world where we are all counted, where all our
names are written down, where we are all free.




Samer Al-Saber



RETURNING TO HAIFA is a story that emphasizes one of the foundations of
the contemporary Palestinian condition: the right of return. Ghassan Kana-
fani’s novella, and now this play, marks a pivotal moment when one’s dispos-
sessed living room is not only fresh in memory but also reachable, though
not yet attainable. The Wallace/Khalidi rendition brings artful theatricality to
a traumatic classic that embodies the heart of Palestine’s struggle: home. In
RETURNING TO HAIFA, we witness a couple entering their home after a nin
teen-year exile; however, this bittersweet return is accompanied by the reali-
zation that a return without self-determination leads to the affirmation of the
struggle for liberation,

As you watch our production, consider the current realities of Palestine and
its people and the conditions of the 1948 Nakba as well as the 1967 Naksa.
You will notice fragmentation, longing, and despair, all paired with steadfast-
ness, resourcefulness, and fortitude. On our stage tonight, Palestinian char-
acters encounter all the influences that concertedly expelled them from Pal-
estine: colonial powers, military forces, and false narratives. In each step of
the confrontation, Said and Safiyya do not know what the next moment holds
for them. They initially encounter hope, then confront war, soldiers, displace-
ment, loss, refugee life, exile, and eventually, the transformation of their
greatest hopes into a nightmare. They must argue their way out of defeat and
toward liberation.

Our space, set, lighting, sound, and props selectively highlight memorable
and fragmented remains. The playwrights take us on a journey that reminds
us of how Palestinians felt in 1967, only 19 years after the Nakba. The ensem-
ble embodies a moment from the past that must be honored in order to com-
prehend the present traumas of Palestine. Tonight, over a short period of
time, one Palestinian family and its home represent the story of millions,
their parents, and their descendants. Like a portrait, it renders a Palestinian
reality, its moment and discourse. Will you, the audience in the United States,
receive it with empathy or...

Tonight, we... you... are trying to find out...
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BY GHASSAN KANAFANI
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the late Ghassan Kanafani.
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Marina Johnson

"My political position springs from my being a novelist.
In so far as | am concerned, politics and the novel are
an indivisible case and | can categorically state that |

became politically committed because | am a novelst,
not the opposite.”

— Ghassan Kanafani




What does it mean to make theatre
in times of genocide?

This is a question to which I have returned almost daily for the past six
months. Golden Thread Productions’ Season for Palestine is an act of
resistance in a world where many theatres have taken a “business as usual”
stance while a genocide, funded by United States tax dollars, is perpetuated.
To make art is always political since the stories we choose to highlight and
the worlds in which we spend time are not a luxury, a category to which the
arts are often relegated-they illustrate our values, and what we value,
reveals our politics. The author of the novella on which this play is based,
Ghassan Kanafani, was emphatic about his role as an artist and activist. In
Kanafani's quote above, he illustrates the intertwined nature between art
and politics. It makes sense that Juliano Mer-Khamis, one of the founders of
Jenin's Freedom Theatre, and the son of a Palestinian father and an Israeli
mother, famously theorized that-"the third Intifada will be a cultural one.’

The playwrights describe the world of the play as “minimal and not realistic.
Always a feeling of disjuncture, rupture, but also of worlds unexpectedly
intertwined and haunting one another.’ The time periods of the play, 1947,
1948, and 1967, blur together, allowing the past and the present to both exist
simultaneously and in juxtaposition to each other. In doing this, Returning to
Haifa reminds us that the genocide in Gaza and the events that preceded it
date back to at least 1948. Below is a very brief summary of each time period
seen in the play. The plot description as relevant to the characters is itali-
cized while the historical events are not.

The characters Said and Safiyya have just gotten married and have moved to
Haifa. The earliest time period portrayed in RETURNING TO HAIFA.



Palestine is occupied by the British who are planning their withdrawal. Jew-
ish immigrants continue to arrive en masse to Palestine as Zionist leaders
continue to use the phrase “a land without a people for a people without a
land” to describe Palestine.

While Said is out of the house running errands, Safiyya is at home with their
five-month-old son. Born and raised in a farming family, Safiyya still isn't used
to city life in Haifa. Terrified by the panic in the streets, she leaves home
searching for Said, and is swept away in the chaos caused by the British
troops’ early withdrawal and the violence of the Haganah, the Zionist military
organization.

Known as the Palestinian Nakba, this time refers to the ethnic cleansing of
Palestinians and was marked by violent displacement, dispossession of land
and property, destruction of society and culture, and the denial of Palestinian
political rights and national aspirations. At least 500 Palestinian towns and
villages were depopulated and more than 750,000 Palestinians were ex-
pelled from their homes. The term also encompasses ongoing persecution
and displacement of Palestinians by Israel.

In 1967, twenty years after they fled their home, Said and Safiyya return to
Haifa to see what has become of their home and their son.

In the aftermath of the Six-Day War in 1967, Israel occupied territories includ-
ing the West Bank, Gaza Strip, East Jerusalem, and the Golan Heights. This
led to further displacement of Palestinians, many of whom had already been
internally displaced following the Nakba. When Israel opened the borders in
1967, after the occupation had taken place, some Palestinians attempted to
return to their homes or lands from which they had been displaced. In some
cases, Palestinians were met with resistance or violence from Israeli authori-
ties or settlers. Instances of Palestinians being shot or facing violence during
attempts to return to their homes were common.
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The Port of Haifa, ~1930: Source: Palestine Remembered



The second half of Returning to Haifa features a rhetorical argument about
Dov/Khaldun's biological Palestinian identity and his acquired Jewish identi-
ty. In his argument, Dov uses the phrase “a man is a cause,” which his Pales-
tinian father, Said, agrees with-in fact, he says he had just been thinking the
same thing. The phrase encapsulates a central theme related to personal
responsibility and the consequences of individual actions within the context
of broader social and political circumstances.

The statement “man is a cause” encapsulates Jean-Paul Sartre’s notion that
human beings are not passive entities shaped by external forces but rather
active agents who define themselves through their intentional acts and en-
gagements with the world. Individual actions can have far-reaching conse-
quences, impacting not only one’s own life but also the lives of others and
the broader societal context. In the novel by Kanafani, the actions and deci-
sions of individuals—both Palestinian and Israeli—have reverberating effects
on the lives of those around them and contribute to the perpetuation of the
conflict. This phrase underscores the interconnectedness of individuals and
their actions within the larger tapestry of history and politics, highlighting
the profound impact of personal choices on the collective fate of peoples
and nations.

With its richly drawn characters, nuanced storytelling, and timeless themes,
Returning to Haifa invites audiences to bear witness to the human cost of
war and occupation, while also offering glimpses of hope, resilience, and the
possibility of reconciliation. As the characters navigate the complexities of
their intertwined destinies, the play challenges us to confront our own per-
ceptions of identity, belonging, and justice in a world torn apart by division
and strife,



Graffiti tribute to Kanafani in the Palestinian territories, 2004; Source: Wikipedia




Returningto «

Kanafani’
by Bashir Abu-Manneh’

(University of Kent)

* Written as the foreword for the published version of the play (Faber & Faber
2018) and printed here with permission from the author.



Much ink has been spilt on the Israeli-Palestinian conflict. But most of it is not
of the right kind. Rather than explaining or illuminating the root causes of
national antagonism and contradiction, it obfuscates and obscures by invok-
ing timeless notions of ancient hatreds and evil terror. Such language gets in
the way of real historical understanding and, ultimately, reconciliation,

No one understood this basic fact better than Palestinian writer Ghassan
Kanafani (1936-1972). Forced out of Acre in 1948, he roamed the Arab world in
search of a secure abode. In the process, he became Palestine’s most famous
writer and activist intellectual: a journalist, playwright, novelist, satirist, politi-
cal and historical analyst, and spokesperson for a Palestinian resistance
group. His core objective was to construct a language that captured the es-
sence of Palestinian existence as a ‘complete human symbol, both of misery
and challenge. Because he succeeded, Israel cut his young life short and
killed him (with his niece) in a car bomb in Beirut on 8 July 1972. As his obitu-
ary in the Daily Star concluded: he was a ‘commando who never fired a gun'.
‘his weapon was a ballpoint pen and his arena newspaper pages. And he hurt
the enemy more than a column of commandos.

Kanafani, then, understood that language has the potential both to corrupt
and exploit and to emancipate. A blind language (to use a phrase he dubbed)
only serves the powerful and suffocates those who seek change. To defeat it,
what he needed was an effective strategy premised on self-examination and
self-critique. A new language had to be imagined: critical, evaluative, and
rational. If blind language encourages lamentation and resignation, his lan-
guage would empower the circulation of democracy throughout the body
politic of the Arab world. As a precursor to the Arab rebels of the present,
Kanafani understood that only democracy unleashes the buried potentials of
repressed and denied lives: ‘what is required of us, he said in 1968, ‘is that we
transform the democratic spirit into a daily practice at all levels.

Returning to Haifa (1969), adapted here to the stage by Ismail Khalidi and
Naomi Wallace, should thus be read in the context of Kanafani's struggle
against a politically exploitative language. His novel is distinct in Palestinian
fiction for staging a genuine political dialogue between a holocaust survivor



and Palestinian refugees whose home she ends up occupying. Contra to what
Kanafani calls ‘a dialogue of the deaf, here stories are traded, motivations
explained, suffering recounted. Clash and communication intertwine to pro-
duce one of the most memorable encounters of enemies in the annals of both
Palestinian and Israeli fiction. What adds to the complexity is that Miriam Kos-
hen, the Israeli protagonist, also inherits the Palestinian couple’s infant child
Khaldun, who they were forced to abandon during the chaotic events of their
expulsion from Haifa twenty earlier. Now in 1967, after Israel's occupation of
the rest of Palestine, their child Khaldun stands in front of them as Israeli sol-
dier Dov. What can result from their tense and tragic meeting?

Kanafani's skills as a literary realist and humanist are in full swing here. Ene-
mies are humanized (even saved from ideologized - Zionist - versions of
themselves), the injustice of dispossession is confronted head on, and a
universal morality is formulated in order to protect all parties to the conflict.
By staging a moral confrontation between adversaries (rather than a violent
one), Kanafani plants potential seeds of future reconciliation. The moral
cause that this Palestinian articulates is one where the weak are not exploit-
ed and their mistakes are not used against them. His imagined homeland
would live in the universal, and shuns the destructive particularism of na-
tionalism and ethnic strife.

Kanafani is rigorous enough to acknowledge that such universal justice can
only be achieved as a form of reciprocity and mutuality between equals. For
that, struggle is required. But it is the kind of struggle that Israelis can partic-
ipate in, so long as they seek to work for a humanist outcome in which all
can share. Returning to Haifa is internationalist that way, and yearns for all-
round transformation. If war is to be avoided, then a politics of justice has to
succeed.

There is no better way to mark seventy years to the Palestinian catastrophe
(the nakba) than to remember that Palestinians like Kanafani offered a vision
of peace and justice for all. It has long been overdue for Israel to abandon its
violent blind language and speak humanism.
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Dialﬂ AI'AbEd (she/her) is a

Palestinian actor born in the North Carolina
mountains. It is in North Carolina that she
obtained her BFA in Theatre Performance and
Dance Studies at UNC Charlotte where she
trained in various disciplines including but not
limited to: modern dance, aerial arts, and
Commedia dell'arte. Performing in shows like
The Long Christmas Ride Home and Servant of
Two Masters. She would later go on to train in
film acting techniques and scene study under
the teachings of Lon Baumgarnerin a
Stanislovski style approach, as well as on
camera techniques and stage acting through
the training of Kevin Patrick Murphy. Her love
for acting stems from her fascination in human
connection and a scenes ability to enforce the
confrontations of one’s own emotions and self.
When she’s not in a class or doing scene work,
you can find her on a nature walk, thrifting, or
working on film photography.




Amal BiShﬂrat (she/her) is a

Palestinian American multidisciplinary artist: a
theatre director, theatre maker, producer, actor,
musician, and photographer. Bisharat holds a
BA in Music and Theater from Minnesota State
University-Moorhead and for 12 years worked
as a director and music director in partnership
with San Francisco Unified School District.
Currently she works with Golden Thread
Productions, recently co-producing and
directing for their signature program ReQrient
Festival of Short Plays (2023), and directing an
online reading of “The Gaza Monologues” by
Ashtar Theater (2023). Bisharat is also in the
process of creating her first musical, "“Morning
in Jenin Musical’ a Palestinian refugee story
adapted from the internationally best-selling
novel by the same name by Susan Abulhawa.
After many years hiatus from acting, she is
thrilled to be returning to her roots this year to
play the role of Safiyya in GTP's production of
“Returning to Haifa" by Ghassan Kanafani,
adapted for the stage by Naomi Wallace and
Ismail Khalidi. Bisharat is a grateful recipient of
the Theater Bay Area Arts Leadership
Residency Grant (2022-2023), Theater Bay Area
CA$H Creates Grant (2022), and San Francisco
Arts Commission Artist Grant (2023). Bisharat
believes in the transformative power of art and
storytelling whether on a stage, in a
photograph, or in the stories we tell ourselves.




Jacob Henrie-Naffaa™

is a Bay Area native actor, writer, director,
educator, singer and dancer. He began
performing professionally at the age of seven
and has been seen performing on stages
around the Bay since 2009. Favorite theatre
credits include Sonny in In The Heights, Tulsa in
Gypsy and Bullshot Crummond in Bullshot
Crummond. In 2019, Jacob began exploring into
the world of camera acting, and has appeared in
a large assortment of commercials and short
films, favorite credits including Izzy in the
Robert Cuccioli-directed She's Blown Away,
Charlie in Samsung’s SmartThings 2023
commercial and Me-Time Guy in Jolibee's 2024
Jolibee Family Deals commercial. Jacob is also
regularly seen on the popular Youlube channel
llumeably, appearing in multiple roles in various
skits and short films. Jacob has a baritenor
range and is trained in Hip-Hop, tap, jazz, ballet
and modern dance styles. Jacob’s goal in life is
to get an EGOT or die trying. He can next be seen
as Cliff in CenterRep'’s Cabaret this coming
summer.

*Member Actors Equity




Lijesh Krishnan gew

Kuwait and India and spent a decade in the
Twin Cities before making San Francisco his
home. In the Bay Area, he has acted with
African American Shakespeare, Crowded Fire,
Golden Thread, Marin Shakespeare, Aluminous,
Altarena, Those Women Productions, Ninjaz of
Drama, Theater of Others, and others. He is
honored to be part of this cast and crew.

Michelle Navarrete’

(she/her) is a Theatre Artist, both on and off the
stage. Born and raised in San Francisco, she fell
in love with the performing arts and
storytelling at an early age. After receiving her
BFA in Acting from Marymount Manhattan
College, she continued her career in NYC
performing and producing theatre. In the Bay
Area, Michelle has worked with SF Playhouse,
Cal Shakes, TheatreFirst, Custom Made Theatre
Co, Bay Area Children’s Theatre, Impact Theatre,
Faultline Theatre, Theatre Cultura, to name a
few. As a performer, educator and activist, she
has made theatre and the performing arts part
of her life and message. Thank you to my
fighting Irish dad for being my biggest fan. Miss

you pops!

* Member Actors Equity



PLAYWRIGHTS

|Smal| Kha"d' is a playwright, director

and screenwriter. His plays include Truth Serum
Blues, Tennis in Nablus, Foot, Sabra Falling, and
Dead Are My People. He has co-adapted two
novels for the stage with Naomi Wallace;
Ghassan Kanafani's Returning to Haifa and
Sinan Antoon’s The Corpse Washer. Khalidi's
work has been published in numerous
anthologies and he co-edited the collection
Inside/Outside: Six Plays from Palestine and the
Diaspora. His writing has been featured in
American Theatre Magazine, The Kenyon
Review, Guernica, Al Jazeera, The Dramatist and
ReMezcla among others. He is currently a
Directing Fellow at Pangea World Theater.




Naom| Wa||aCE'S plays have been

produced in the United States, the UK, Europe
and the Middle East and include One Flea Spare,
The Trestle at Pope Lick Creek, In the Heart of
America, The Breach, Things of Dry Hours, The
Fever Chart: Three Vision of the Middle East, And
| and Silence, Night is a Room, The Return of
Benjamin Lay (co-written with Marcus Rediker)
and an adaptation of Returning to Haifa by
Ghassan Kanafani and The Corpse Washer by
Sinan Antoon (both adaptations co-written with
Ismail Khalidi). Awards include the MacArthur
Award, Susan Smith Blackburn Prize, Fellowship
of Southern Writers Drama Award, Horton Foote
Award, Obie, Arts and Letters Award in
Literature, and the inaugural Windham
Campbell prize for drama. Wallace is currently
writing the book for the Loretta Lynn musical,
and new John Mellencamp musical Small Town.
Wallace is presently co-writing a new play with
Ismail Khalidi for Ashtar theater in Ramallah.
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Carlos Antonio Aceves (scenic besigner)Is

a Bay Area based designer and theatre maker whose practice
centers on new works and social justice theatre. Selected
designs credits include: Justice, Marin Theatre Company; The
Displaced, Crowded Fire Theatre; Little Women, American
Conservatory Theatre YC; Walls, San Francisco Mime Troupe;
PrEP Play or Blue Parachute, New Conservatory Theatre Center;
Dream Hou$e, Shotgun Players; ReOrient Festival of New Plays,
Golden Thread; Cruzar la Cara de la Luna, West Edge Opera;
Tiny Fires or Scavengers At The End Of The World, Custom
Made; Cyrano, Aurora Theatre Company; Bees and Honey,
Marin Theatre Company; and Hedwig and the Angry Inch,
Shotgun Players. Carlos extends his heartfelt gratitude to
Golden Thread and the entire creative and production team of
Returning to Haifa for their unwavering commitment and
tireless efforts. CarlosDesignsSets.myportfolio.com

Sa Md ntha Alexa (Props Designer) is a San

Francisco-based multidisciplinary artist specializing in
theatrical props design, film, and contemporary art. She has
collaborated with numerous theater companies in the Bay
Area, including Magic Theatre, Brava Theatre, Golden Thread
Productions, Custom Made Theatre, SF Playhouse, and Aurora
Theatre. She is also an accomplished filmmaker, with an art
department focus. She received her training at the Royal
Conservatoire of Scotland and holds a BA (Hons) degree in
Contemporary Performance. With experience as both a
performer and a set fabricator, she has seamlessly transitioned
into the immersive and experiential industry and brings a
unique perspective to all of her artistic endeavors.




Samer AI'Saber (Director) is an Assistant

Professor of Theater and Performance Studies at Stanford
University. He is affiliated with the Center for the Comparative
Study of Race and Ethnicity and the Abbasi Program in Islamic
Studies. His work appeared in Theatre Research International,
AltTheatre, Performance Paradigm, Critical Survey, Theatre
Survey, Jadaliyya, Counterpunch, This Week In Palestine, and
various edited volumes, such as Palgrave's Performing For
Survival, and Edinburgh Press' Being Palestinian. He is co-
editor of the anthology Stories Under Occupation and Other
Plays from Palestine (Seagull Press/University of Chicago
Press) and editor of To The Good People of Gaza (Bloomsbury
Press). Directing credits include Betty Shamieh's As Soon As
Impossible, Hasan Abdelrazzak's The Prophet, Arthur Milner's
Facts, and a Palestinian adaptation of A Midsummer Night's
Dream (in Arabic). As Playwright, most recently in 2023, he
wrote and directed Decolonizing Sarah for Chicago's Uprising
Theater. He is currently directing Ismail Khalidi and Naomi
Wallace's adaptation of Ghassan Kanafani's Returning To Haifa
for Golden Thread Productions in San Francisco.

Shy Ba n iani (Production Crew: Electrician)




CaSSIe Bal‘nes (Lighting Designer) is a Resident

Artist for Golden Thread Productions and a resident Lighting
Designer for San Francisco Conservatory of Music, Diablo
Ballet, Bayer Ballet Academy, and Applegate Dance Company.
She has also designed for Shotgun Theatre Company, Magic
Theatre, Crowded Fire Theatre, Cutting Ball Theatre, and NCTC.
She’s been working with Golden Thread since 2015 and has
cherished her time with the company.

Mﬂd&lme Berger (Costume Designer) is thrilled

to be joining the Golden Thread Community and designing
such an incredible piece with such incredible artists and
collaborators! Madeline is a multifaceted costume designer
and wardrobe stylist based in the East Bay. Her work can be
seen around the Bay Area from The San Jose Stage to Shotgun
Players. Madeline currently runs the Bay Area’s first full-service
costume design house and collective located in Berkeley to
provide support and community for Bay Area costumes. For
more visit: madelinebergerdesign.com

RiVEI‘ BermUdEZ'Sanders (Production

Manager) (they/them) is a multi-disciplinary Bay Area theatre
artist. They have worked in companies around the Bay Area
including SFBATCO, Cutting Ball, Ray of Light, Palo Alto Players,
Children’s FairyLand, the Oakland Theatre Project, SPARC,
Townhall Theatre, NCTC, and Theatre Rhinoceros. Recent work
includes Cutting Ball's Variety Pack (Performer, Various Roles),
Ray of Light's Rocky Horror (Phantom), and Hillbarn
Conservatory's Mean Girls (Choreographer). Other credits
include a staged reading of Justin P. Lopez’ The Re-Education
of Fernando Morales (Town Hall Theater, Director) and Bad
Hombres (Theatre Rhinoceros, Director). They are currently a
Producing Fellow with PlayGround, and a teaching artist with




Hillbarn Conservatory. They are the author of an award-
winning thesis that explores the ways Latiné theatre artists
advocate for equity in the theatre industry. They are deeply
invested in creating theatre that openly challenges white
supremacy culture in content and process. BFA Musical
Theatre, Emerson College.

Lev CollinS (rechnicat birector) i thrilled to be the
technical director for Returning to Haifa. Lev is a fourth year
student at UC Berkeley, studying computer science. He works
as a scenic painter and carpenter for UC Berkeley's theater
department, as well as for a variety of theaters in the Bay.
While not building things or coding, Lev co-leads UC Berkeley's
Jewish Voice for Peace chapter.

Bernadetle Flynn (Scenic Painter) is a scenic

artist based in the San Francisco Bay Area, and holds a
Masters in Fine Arts in Theatre Arts technical design, from San
Francisco State University. Companies she works with are
Custom Made Theatre, A.CT, The Speakeasy, Opera Parallele, SF
Playhouse, University of San Francisco Performing Arts
department, San Francisco Recreation and Parks Cultural Arts
Division, Young People’s Teen Musical Theatre Company,
Deborah Slater Dance Theatre and Menlo School. She has
worked with Mabou Mines and Trick Saddle Theatre company
on Imagining The Imaginary Invalid, at La Mama etc theatre in
NYC.

Bernadette was nominated for best set design for When We
Were Young And Unafraid at Custom Made Theatre from the
San Francisco Bay Area Theatre Critics Circle in 2019. She is
delighted to be working with Golden Thread Productions on
Returning to Haifa.



Na\"d G. Maghan“ (Graphic Designer) (he/him)

is an independent art director and multi-disciplinary designer
and visual artist. He has worked widely in a variety of
disciplines and media including branding, visual design,
motion graphics, print & digital publishing, gaming, theater,
music events and video production. Navid holds an MFA in
design from California College of the Arts in San Francisco. He
has been with Golden Thread Productions since 2008.

Marina JOhnSOI] (Assistant Director and

Dramaturg) is a Ph.D. candidate in TAPS at Stanford University
(M.FAin Directing, University of lowa). Her dissertation
research focuses on Palestinian performance from 2015 to the
present. Johnson is the co-host of Kunafa and Shay, a MENA
theatre podcast produced by HowlRound Theatre Commons,
and they are also a member of Silk Road Rising’s Polycultural
Institute. Johnson’s work has appeared or is forthcoming in
Theatre/Practice, Arab Stages, Decolonizing Dramaturgy in a
Global Context (Bloomsbury), Milestones in Staging
Contemporary Genders and Sexualities (Routledge), Women's
Innovations in Theatre, Dance, and Performance, Volume I:
Performers (Bloomsbury). Prior to her Ph.D., she was a Visiting
Assistant Professor at Beloit College for three years. Most
recently, Johnson directed The Wolves at Stanford University,
dramaturged two plays in Golden Thread Productions’ ReOrient
Festival, and directed The Shroud Maker with the International
Voices Project. www.marina-johnson.com




- [}
CamI"e I.a akea Wong (Board Operator)
(they/them) is thrilled to be working at Golden Thread
Productions again! Camille is a Bay Area based theatre maker
and teaching artist. Recent projects include Shidaiqu (Stage
Manager, SFBATCO) and School of Rock (QLAB operator, Royal
Theatre Academy). Camille would like to thank their friends and
family for their support. They would also like to thank Golden
Thread for the opportunity to be part of their Season for
Palestine. #FreePalestine!

Tl‘en'[ Martmez (Load-in crew) is a multi ethnic

nonbinary transgender bay area transplant of Mexican,
Cherokee, and German decent from the east coast. Prior to
working in theater they worked as a barista, a janitor, and a
landing support specialist in the United States Marine Corps.
They enjoy assisting with set load ins and strikes because it
reminds them of building 3d puzzles. In their off time they
engage is hobbies such as crochet, drawing, painting and
listening to music.

0||V|a Prink(Load-in crew)

is a long time bay area resident, born and raised. She has 15+
years of experience in the world of theater and production.
Currently, she is a stagehand with Local 107 LAT.SE., a
carpenter with Rooster productions and a freelance
electrician. With a wide range of skills in the field, she has
worked with many companies in the SF bay area and
passionately continues to explore the art scene and
community.




Wendy Reyes (Production Associate) (she/ella) is a

Mexican-American multimedia artist with a Bachelor's degree
in Media Studies from the University of San Francisco. With her
exceptional skills in video and audio production, Wendy is
passionate about creating engaging stories that raise
awareness about social injustices while promoting a healthier,
more just path for marginalized communities. Currently based
in the Bay Area, Wendy brings her technical expertise to
Golden Thread's team, contributing to the realization of their
artistic endeavors. Additionally, she is a participant of KALW
Public Media's year-long Beat Reporting Fellowship, further
expanding her impact within the realm of multimedia
storytelling. Comment end

¥
Ka ren RU nk (Stage Manager) moved to SF with the

intention of only staying for a few months... Well over two
decades later she's still here! This is largely due to the talented
folks at the SF Mime Troupe, Word For Word and thanks to
Golden Thread Productions where she has been a Resident
Artist since 2018 (aka the before times) - but mostly it's due to
rent control! Runk has also stage managed with Word For
Word, Magic Theater, SFShakes, Intersection for the Arts,
African American Shakespeare Company and SF Mime Troupe.

* Member Actors Equity



DerEk SChm|dt (Sound Designer) is a composer,

songwriter, sound designer and educator living in San
Francisco. He has performed and released music in various
genres, bands, and solo projects, from electronic pop to
chamber folk. In 2018 Derek received a grant from the San
Francisco Arts Commission to perform and release the first
iteration of the solo work Major Arcana -a song cycle
interpretation of each of the 22 trump cards of the tarot deck.
He graduated from California State University, East Bay in 2020
with his Master’s degree in composition and now teaches
music in SF, where he lives with his wonderful drag queen/
performer/writer/activist partner and their two cats, Nim and
Aleister.

Paige Weissenburger (Assistant Stage

Manager) is a multidisciplinary theater artist with focus on
stage management, electrics, and storytelling. New to the Bay
Area, they are a recent graduate from UC Santa Cruz, with
origins from the bottom of the Central Coast. They love to
create, consume, capture, and share the legend of art with
those who care.
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Amal Bisharat, Director, Writer, Musician, Actor
Hamzeh Daoud, Actor, Dancer, Singer
Deborah Eliezer, Artistic Director of Aviva Arts/ Golden Thread Resident Artist
Dr. Hassan Fouda, Retired Scientist

Mama Ganuush, Drag Artist and Activist

Denmo Ibrahim, Playwright and Actor and Golden Thread Resident Artist
Marina Johnson, Director, Dramaturg, and Scholar

Hannah Khalil, Playwright/ Golden Thread Resident Artist

Maya Nazzal, Actor

Arielle Tonkin, Parabbinic Artist and Educator

*The role of the Community Council is to support Golden Thread’s community
engagement efforts through advocacy and promotion, guidance, networking,
and evaluation.

Anni Kanafani, wife of Ghassan Kanafani, and
Gordon Dickerson, the literary agent for the dramatic

rights of the works of Kanafani, for their support of
this production.




Deep gratitude

To Mona Masri, Jumana Muwafi, and Hassan Fouda for
organizing and leading a gofundme fundraising
campaign to support this production.

To the following community members for their
dedication and efforts to support our Season for
Palestine: Zeiad A Shamrouch, Amer Budayr, Lara
Kiswani, Seth Morrison, and Nadya Tannous.

THANKYQU

Liz Lisle and Gracie Brakeman from Shotgun Players
The Workers at Rainbow Grocery Cooperative

San Francisco Mime Troupe

Michael Kelly

Eleanor Suraya Stalcup

Special Thanks from Naomi Wallace

Thank you to my mother, Sonia DeVries, for her
passionate support for this adaptation and thanks to
Neil McPherson at the Finborough Theater.

Special Thanks from Ismail Khalid

Thanks to my family, namely my parents Mona and
Rashid, and to my two beautiful kids Nur and Elias,
for whom | write.



Native Land Acknowledgement

Potrero Stage, as well as our headquarters, are located on the ancestral home of the
Ramaytush Ohlone. The Bay Area is the homeland of the Multiple Ohlone Tribes,
including the Ramaytush in San Francisco, the Chochenyo and the Karkin
Confederated Villages of Lisjan, Him'ren, Ohlone Tribe, Inc and Muwekma in the East
Bay, along with the Bay Miwok, Plains Miwok in Contra Costa, the Yokuts in the South
Bay and Central Valley. We are committed to supporting and celebrating our Native
communities in partnership with The Friendship House in San Francisco, and the
Intertribal Friendship House and the Sogorea Te Land Trust in Oakland. We
acknowledge and are grateful to WeSeeYouWAT and the Intertribal Friendship House
for their help in developing these statements.

POtrEI'O Stage is a 99-seat state-of-the-art performance space located in

the heart of San Francisco's Potrero Hill neighborhood, operated by PlayGround, and
serving as home to some of the Bay Area’s leading new play developers and
producers, including PlayGround, Crowded Fire, Golden Thread, and Playwrights
Foundation, among others. For more information or to inquire about rentals, email
info@potrerostage.org or call (415) 992-6677.

ACTORS

ACtOfS' qu"ty ASSOCIatIOH (AEA), founded in 1913, represents

more than 49,000 actors and stage managers in the United States. Equity seeks to
advance, promote and foster the art of live theatre as an essential component of our
society. Equity negotiates wages and working conditions, providing a wide range of
benefits, including health and pension plans. AEA is a member of the AFL-CIO, and is
affiliated with FIA, an international organization of performing arts unions. The Equity
emblem is our mark of excellence. Actorsequity.org
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https://goldenthread.org/
https://www.facebook.com/goldenthread
https://www.instagram.com/goldenthreadplays/
http://www.goldenthread.org/

GOLDEN
THREAD

PRODUCTIONS

MIDDLE EAST
CENTER
STAGE

Golden Thread Productions, founded in 1996, is the first
American theatre company devoted to the Middle East. We
produce passionate and provocative plays from or about the
Middle East that celebrate the multiplicity of its perspectives and
Identities. We are a developmental catalyst and vibrant artistic
home to artists at various stages of their career. We bring the
Middle East to the American stage, creating treasured cultural
experiences for audiences of all ages and backgrounds.

STAFF

Sahar Assaf, Executive Artistic Director

Sheila Devitt, Marketing and Engagement Manager

Soluna Espinosa Pieb, Development and Patron Services Associate
Linda Maria Giron, Patron Services Manager and Graphic Design Associate
Navid G. Maghami, Art Director

Michelle Mulholland, Managing Director
Wendy Reyes, Production Associate



BOARD OF TRUSTEES

May Allam, Treasurer
John Atwood

Nancy Chemaly

Nora el Samahy
Humaira Ghilzai

Rita Hovakimian
Murrey Nelson

Babak Sani, President

ADVISORY BOARD

Samer Ali Director, The Center for Middle Fastern and North African Studies, & Associate Professor,
Arabic Language & Literature, University of Michigan

Samer Al-Saber Assistant Professor of Theater and Performance Studies, Stanford University
Marvin Carlson Distinguished Professor, Graduate Center, City University of New York
Catherine Coray Arts Professor, NYU Tisch School of Drama, Experimental Theatre Wing
Hamid Dabashi Professor, Iranian Studies & Comparative Literature, Columbia University
Roberta Levitow Co-Founder Theatre Without Borders

Sunaina Maira Professor, Asian American Studies, UC Davis

Ella Shohat Professor, Art & Public Policy and Middle Eastern & Islamic Studies,
NYU Tisch School of the Arts

Roberto Gutierrez Varea Founding Faculty, Performing Arts and Social Justice Program,
University of San Francisco

Naomi Wallace Playwright and MacArthur Fellow

ART. ACTIVISM. FAMILY.



We are privileged to recognize the generous
individuals and institutions that support our
mission and make our programming possible.
(Combined gifts from 10/01/2022 through
04/03/2024)

Season Sponsor (550,000 & Above)

San Francisco Grants for the Arts
Theatre Communications Group
William and Flora Hewlett Foundation

Lead Sponsor ($25,000 to $49,000)
Sofia Ahmad & John Atwood

National Endowment for the Arts

Sam Mazza Foundation



PRODUCER CIRCLE

Season Producer

(510,000 to $24,999)
Biller Family Foundation

California Small Business COVID-19 Relief
Grant Program

The Moca Foundation
Shubert Foundation

Theatre Bay Area

Zellerbach Family Foundation

Executive Producer

(55,000 to $9,999)

May Allam

Abbas & Suzanne El Gamal

Nora el Samahy & Patrick Kaliski
Feishhacker Foundation

Rita Hovakimian & Robert Weinberg
Merrill Family Charitable Foundation, Inc.
Robert Miller & Judith Wilber

Murrey E. Nelson

Lead Producer
(52,500 to $4,999)

Nancy Chemaly

Harbor Point Charitable Foundation
Amy Merrill

Jumana Muwafi

Bahak Sani

Associate Producer

(51,000 to $2,499)

Anonymous x 2

Sahar Assaf

Cynthia Avakian

Tom Bell & Nina Ghandi

Linda Chang & Emin Maltepe

Liana & Dan Crosby

Dina Ezzeddine

Hassan Fouda

Humaira Ghilzai & Jim Morris

Ray & Carla Kaliskiin honor of Nora El Samahy
Lena Lavine

Mona Masri

Duraid Musleh

John 0'Farrell & Gloria Principe
Matthew Spangler

Torange Yeghiazarian

Sophie Ziegler & Jonathan Schwartz



9500705999

Ruth Alahydoian & Armen Sedrakian, Edward & Eleonore Aslanian Family Foundation, Kate
Boyd, Deni Chambers, Levon Der Bedrossian, Jeanette Harrison in memory of Termeh
Yeghiazarian, Alexa Hauser in memory of Terry Lamb, Christine Hoang & Paul Nakada
Donor Advised Fund, Denmo Ibrahim, Lila LaHood, Tyler Miller, Dan & Teresa Morley,
Rebecca Novick, Evren Odcikin & Jack Choi, Sara Razavi, Juanita Recor, J. Reed, Gabrielle
and Jalal Saad, Ziad Saba, Kathleen Tarr

9250 T0 $499

Selma Abinader & John Herman, Sepideh Asgari, Kathleen Atwood, Basil Ayish, Laura
Baum, Elizabeth Benedict, Jaleh & George Bisharat, Jean Bordewich, Winnie Chu, Christina
Espinosa-Pieb, Flow Fund, Pauline L. Fong, Tim & Shahnaz Graham, Terry Griffith & Lila
Shadloo, Anne & Conn Hallinan, Judy Helfand, Nabil Hissen, Kelly Hutzell & Rami el Samahy
in memory of Anmed el Samahy, Pam MacKinnon, Zahra Mahloudji & Michael Goldbach,
Tamar & Ken Mahru, Sylvia & Stephen Melikian, Debra Murov & Joseph Engelman, Jane &
Richard Nahass, Candice Reimers, Pam & Chris Rupright, Marjan Safa, Maha Selim, Diane
Shortsleeve, Regina Sneed, Bibi Tiphane, Bella Warda

3100 T0 $249

Anonymous x4, Fatma Abdelhalim, Lada Alexeenko, Katrin Arefy in honor of Artin Der
Minassians, Frank Atwood, Mehdi Banijamaly, Valerie Barth, Elaine Baskin, Jeff Becerra,
Kian Beyzavi, Krysteen Bowman, Jesse Brownstein & Nikki Lanshaw, Darryl Carbonaro,
JoAnn Consiglieri, Jeanette Cool, Ebby Dabiri & Ramona Kavianian, Helen Davaran in
memory of Ardavan Davaran, Artin Der Minassians, Neal & Paula Devitt in honor of Sheila
Devitt, Rizvan Dhalla, Jaleh Doane, Sally Doane, Firoozeh Dumas, Gilles & Jill Eberhard, John
Clinton Eisner & Jennifer Dorr White, Annie Elias & David Sinaiko, Natalee Ernstrom, Jaleh A
Etemad, R. Faze, John Fisher, Kathy Foley, Rima Fotoohi, Haleh Hatami, Paul Heller, Armineh
Hovanesian in honor of Termeh Yeghiazarian, Evan Jernagan, Arzhang Kalbali, Vicky &
Dean Kamahele, Mohammed Kashani-Sabet, Nazy Kaviani in memory of Termeh



Yeghiazarian, Emily Keyishian & Edward McNulty, Nida Khalil, Jamil Khoury & Malik Gillani,
Vinod Kurupath, Susie Lampert, Michelle Leg, Elizabeth Macken, Farnia Maghsoudlou,
George Maguire, Sami Masri, Jessica Metoyer in honor of Murrey Nelson, Masoud & Joyce
Mokhtary, Marie Morley & Soluna Espinosa Pieb, Rana Mroue, Therese Mughannam-
Walrath, Michelle Mulholland, Sean Murphy, Malek Najjar, Layal Nawfal, Christopher
Nelson on behalf of Murrey Nelson, James Novosel, Andoni Panici, Doug Peckler & Evelyn
Jean Pine, Vicki & Jim Penny, Andrew Phillips, Frances N Phillips, Anastacia Powers, Barry
& Haiganoush Preisler, Jeffrey Prucher, Bassam Qasem in memory of Sarah Hegazi,
Lawrence Radecker, Kamini Ramani & Omar Khan, Donald Raphael, Mallory Rivera, Karen
Runk, David Rutan, Steven Scher, Abigail Schrock, Bisan Shehadeh, Alison Strahan,
Strumph Bergeron Fund, Siamak Tazari, Susan Terris, Alan & Ruby Unger on behalf of
Torange Yeghiazarian, Pauline Homsi Vinson & Michael Vinson, Paul Von Stamwitz &
Jamileh Davoudi, Muneer Waheed, Allyson Washburn, Mark Westerhout, Azin Wilcox,
Joanne Winship, JoAnne Winter & Adrian Elfenbaum, Ramy Yaacoub, Leslie Young, Zeina
Zayour, Iraj & Fariba Zolnasr

999 & UNDER

Anonymous x4, Sama Abu Ayyash, Mitra Akhtari, Rami Alayan, Haneen Ali, Afshin Amini,
Adel Ammar, Adam Ashraf Elsayigh, Andrea Assaf, Khalid Attalla, James Atwood on behalf
of John Atwood, Susan Aumack, Maia Werner-Avidon & Jake Avidon, Houman Azarm,
Heather Babbott, Andrea Baruch De La Pardo, Maria Bastias, Beau Beausoleil, Saied
Behzad, Jessica Bird Beza, Carol Bisharat, Martha Bisharat, Kirk Blackinton, Virginia
Blanco, Rich Blumm, Natalie Bowers, Keiko Carreiro, Janis Chan, Loren Clift, Christine
Cochrane, Rosa Contreras, Meghan Crosby-Jolliffe, Dena Cuyjet, Suzette Davidson, Michael
(Terry) Davis, Naomi de la Torre, Gail DeBellis, Carol Delton, Suzanne Diers, Lawrence
Dillon, Ed Dilworth, Elaine Eger, Ciera Eis, Pamela Erwin, Jackie Espinosa, Krystyna
Finlayson, Jason Fuges, Cassandra Garcia, Frog Gilmore, Michaela Goldhaber, Emma
Goldman-Sherman, Behzad Golemohammadi, Ali Goodley-Espinosa, Rich Gross, Toni
Guidry, Andrew Gutierrez, Ali Hadjikhani, Margo Hall in memory of Martha Hall-Harris,



Christine Hanlon, Kim P Harris, Meg Hart, Lawrence Helman in honor of Michelle
Mullholand, Gina Hernandez, Lisa Hodsoll, Arlene Hood, Frances Hopson, Maryann
Hrichak, Sara Iverson, Naseem Jamnia, Mona Jones-Romansic, Onsi Kamel, Shelley
Karpaty in honor of Rita Hovakimian & Robert Weinberg, Thenuka Karunaratne, Janina
Kelly, Harry Keyishian, Edith Khachatourian, Komal Khan, Norma Khayat, Rami Khouri, Kay
Koh, Theresa Kolish, Patricia Krahnke, Christopher Lack, Marilyn Langbehn, Heather Lanyi,
Sandy & Terry Lillie, Sitara Lones, Thomas Lumsden, Kathleen Lussier-West, Barbara Lyon,
Meli Mahfouz, Liat Malnick, Mona Mansour, Andalusia Masad, Alfie Massey, Julie
McCormick, Joan Miro, The Missirlians in honor of Torange Yeghiazarian, Marjan Moosavi
in honor of Marziyeh Hosseinpour Hajjar, Noreen Morris on behalf of Humaira Ghilzai,
Phoebe Elinor Moyer, Ani Nayman, Susan Nour in memory of Refaat Alareer, Patrick
Oltraver, Pat 0'Reilley, Ben Pacho, Andrew Page, Sonali Pahwa, Allan Pleaner, Jessica
Powell, Leslie Radin, Abeer Rafidi, Paula Rainey, Linda Ray, Julius Rea, Virginia Reed,
Dulcey Reiter, Chad Restum, Margarite Reynolds, Sandra Ried, Nelson Rivera, Keiliki
Rodriguez, Lisa Marie Rollins, Nora Roman, Stephanie Roman, Angela Sarakan, 1zabelle
Schuett, Elizabeth Scott, Annette Segal, Niku Sharei, Susan M Shay, Mohammad Shehata,
Amalya Sherman, Sheila Silver, Helene Simkin Jara on behalf of Babak Sani, Jeunée Simon,
Surveen Singh, Dore Stein, Ifen Sung Carlson, Gitika Talwar, Lisanne Thompson, Colin
Thomson & Karen Thomson Hall, Masoud Vafaei, Roberto Varea, Anne Verga, Daniel
Vrooman, Sarosh Waheed, Kim Waldron, Soeren Walls, Annie Wang, May & David Welsh,
Tammey Welty, Ana Williamson, Kimberly Wood in honor of John Atwood, Z&dan Xelef,
Ahou Yasmine




Thank you to these corporations for their
Matching Gift programs:

Amazon

Chevron

Diaspora Arts Connection
Genentech

Google

Literary Managers and Dramaturgs of the Americas
New Arab American Theater
Noor Theatre

NorCal Sabeel

Rainbow Grocery

Silk Road Rising
WomenArts

Working Solutions

Thank you to the following for their In-Kind support:
Helen, Wayne & Alex Nowak

Humaira Ghilzai

May Allam

Murrey Nelson

Pam Hommeyer

We strive for accurate donor listings. If you have a correction or questions, or
would like to find out more about ways to support Golden Thread Productions,
please contact Michelle Mulholland at michelle@goldenthread.org
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